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— THE ART OF COLLABORATION: Essays ON ROBERT GRAVES AND His CONTEMPORARIES —

collaboration in relation to his euvre.”' Nevertheless, these fourteen
essays, originating from the Seventh International Robert Graves
Conference in Mallorca in 2006, present a considerable range of
collaborators and of types of collaboration.

Graves’s influence on his fellow-Fusilier friends Siegfried Sassoon
and Wilfred Owen was of vital importance. Max Egremont, in his
account of their “troubled friendship”, quotes Sassoon’s
acknowledgement that, during the months after Graves met him in
France in November 1915, “He taught me to be natural and idiomatic.”
Graves’s help to Owen was given “at exactly the right moment”,
Dominic Hibberd argues. It had “three main elements: technical
advice, a useful steer away from Sassoon’s overpowering influence,
and, above all, strong encouragement”.

Technical advice from Graves was less welcome to another friend,
T. E. Lawrence, when it came in the form of rewriting his five-stanza,
twenty-two-line dedicatory poem for Seven Pillars of Wisdom as a single
six-linc stanza. Lawrence rejected it, as Georgianne Ensign Kent
recounts, but Graves published it himself and persisted with his theory
that the dedicatee was a woman.

“A sense of kinship with poets of an earlier age can be as strong as
any contemporary bond”, Robert Graves believed. Michael Irwin
traces aspects of the “kinship” between Graves and Thomas Hardy,
who was eighty when they met in 1920, and in particular a clear
prefiguring, in poetry and fiction, of The White Goddess.

“The American poet with whom he felt the most kinship was
John Crowe Ransom.” This (reported by Robert Creeley) is the
starting point for Matthew Betts’s analysis of the Graves-Ransom
collaboration on Grace After Meat, in the light of Graves’s concept of
“a multiple poetic self” as expounded in On English Poetry (1922).

It was Ransom who brought Robert Graves and Laura Riding
together — a notable consequence of the network of alliances that
interconnect these essays. Ransom favourably reviewed On English
Poetry in the first issue of his magazine The Fugitive, published poems
in it by Graves and Riding — including “The Quids”, which Graves

1. Quotations are from the essays or from works cited in them.
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