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- TH.E A1n OF COLLABORATION: EssAYS ON ROBERT GRAVES AND 1-11S CONTEMPORARIES -

collaboration in relation to his cruvre." 1 Nevertheless, these fourteen 
essays, originating from the Seventh International Robert Graves 
Conference in Mallorca in 2006, present a considerable range of 
collaborators and of types of collaboration. 

Graves's iníluence on his fellow-Fusilier friends Siegfried Sassoon 
and Wilfred Owen was of vital importance. Max Egremont, in his 
account of their "troubled friendship", quotes Sassoon's 
acknowledgement that, during the months after Graves met him in 
France in November 1915, "He taught me to be natural and idiomatic." 
Graves's help to Owen was given "at exactly the right moment", 
Dominic Hibberd argues. It had "three main elements: technical 
advice, a useful steer away from Sassoon's overpowering iníluence, 
and, above all, strong encouragement". 

Technical advice from Graves was less welcome to another friend, 
T. E. Lawrence, when it carne in the form of rewriting his five-stanza, 
twenty-two-line dedicato1y poem for Seven Pillars ef Wisdom as a single 
six-line stanza. Lawrence rejected it, as Georgianne Ensign Kent 
rccounts, but Graves published it himself and persisted with his theory 
that the dedicatee was a woman. 

''A sense of kinship with poets of an earlier age can be as strong as 
any contemporary bond", Robert Graves believed. Michael Irwin 
traces aspects of the "kinship" between Graves and Thomas Hardy, 
who was eighty when they met in 1920, and in particular a clear 
prefiguring, in poetiy and fiction, of The Whíte Goddess. 

"The American poet with whom he felt the most kinship was 
John Crowe Ransom." This (reported by Robert Creeley) is the 
starting point for Matthew Betts's analysis of the Graves-Ransom 
collaboration on Grace After Meat, in the light of Graves's concept of 
"a multiple poetic self " as expounded in On English PoetJy (1922). 

It was Ransom who brought Robert Graves and Laura Riding 
together - a notable con§.equence of the network of alliances that 
interconnect these essays. Ransom favourably reviewed On Englísh 
Poetry in the first issue of his magazine The Fugítive, published poems 
in it by Graves and Riding - including "The Quids", which Graves 

1. Quotations are from the essays or from works cited in them.
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:1 lmired - and sent him Riding's poems in manuscript. Thus began 
what Fran Brearton describes as one of the twentieth century's "most 
significant instances" of "the collaboration between an established 
writcr with an intellectual partner who is also spouse/lover". Karen 
1 • Daubert studies the earliest, "transitional" period of their 
oll:.iboration through close readings of their 1925-1927 poet1y, noting 

"si nificant thematic strata that attest indirectly to an ongoing 
1 011v r ation". Another perspective on the Graves-Riding partnership 
i provided by Candida Ridler's essay, which views it in relation to 
11, ·ir fricndship with Len Lye, the New Zealand artist who designed 
linnks for their Seizin Press and the dust jacket for Good-bye to Ali 
/'/111/; her illustrations bring an added dimension to The Art of  

:11//11/iomtion.2 

1 '. 'lraordinarily prolific in his correspondence as in everything 
1 1·, 1 ;raves conducted much of his collaboration through letters.
1 1111.1 Karayal�m affirms that the "intense and esoteric" 

1 , 111 t•�p )lldence between Graves and the poet Lynette Roberts is the 
l 1 111 1111derstanding "the evolution of Graves's thought processes 
1 111' •¡1111 to write King Jesus and The White Goddess"; and John W 
1 111 1 •y 1nds that the "mix of argument, scholarship, and mutual 
11 p t m:.ikcs the Graves-Podro letters fascinating", even if the 
1, 1 t pt I lll f The Nazarene Cospel Restored was to be "a huge 
il1 i1ppoi11tmcnt". 

:1 .1ves brought both poetic insight and his own erudition to bear 
1111 tl11 e oll;ib ration with Roberts, who was steeped in early Welsh 
l 111 ot1,1g1, 1 o try and folklore, and with Joshua Podro, "a wonderful
1 11 1111 .111 1 /\ramaic scholar". Another such combination of rigour
111.I 11111litio11 is cxamined in Nancy Rosenfeld's essay on Graves's
,di d1111,1tio11 with the Jewish ethnologist Raphael Patai on Hebrew

1 111 1111 IIH 1 •,�:1ys 011 thc Graves-Riding alliance, see Carla Billitteri, "Riding-Graves: 
l li1 M1 111111¡\ nf 'ollaboration", and Dunstan Ward, "Laura Riding's Role in the
1 11\· ,11111hr1l ,ravcs: A Case of'Multiple Authorship?"', Gravesiana, 3, no. 1,
•1111 u,, 100,llld 101-117.
1111 11,111 1 1111111 :ravcs's home inMallorca atStJohn'sCollege,Oxford, contains 
1 1 l 11,lltlll h 11r, s; thcrc are many more in other collections.
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